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v Articulations

While practicing your scales, use various articulations to improve your
technique and add to your practice routine! Music is rarely played
all tongued or all slurred and varying the articulations is one way to
improve your playing by preparing for these differing articulations. Below
is are a series of articulations that you can try; however, they’re not the
only ones so mix it up and !

All Tongued
Frrrrrrr
All Slurred
e
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Slurred in Pairs
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2 Slurred, 2 Tongued
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Swung
e e ——
Short-Long
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